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Abstract Avrticle History

This project aims to design the Aceh Regional Cultural Arts Center in Banda Aceh  Submitted: 23 Agustus 2024
City using a contemporary architectural approach. The main objective of this study  Accepted: 26 Agustus 2024
is to integrate the cultural values and unique traditions of Aceh into the design of Published: 2 September 2024
modern architecture that reflects both local and global identities. The research

method involves in-depth analysis of the cultural context of Aceh, identification of Key Words

significant elements of traditional culture, and the development of a contemporary  Aceh, contemporary
architectural concept that combines the richness of cultural heritage with modern architecture, cultural arts
aspects. The design of the Cultural Arts Center includes the utilization of traditional center

elements such as ornaments and spatial layouts that support the promotion and

preservation of traditional arts and culture. Meanwhile, the contemporary

architectural approach is reflected in the selection of modern materials and

technology, aiming to create an energy-efficient and sustainable building. The

results of this research are expected to provide guidance for architects and

policymakers in initiating and developing similar cultural art projects in other

regions with unique cultural heritage. The Aceh Regional Cultural Arts Center in

Banda Aceh is expected to serve as an example of the harmonious integration of

local cultural heritage and modern values within the context of contemporary

architecture.

1. Introduction

Indonesia is one of the largest multicultural countries in the world, this can be seen from
Indonesia's complex, diverse and extensive sociocultural and geographical conditions.
"Indonesia consists of a large number of ethnic, cultural, religious and other groups, each of
which is plural (plural) and at the same time heterogeneous "various" [1]. The culture of each
region is influenced by the customary conditions of the region itself. Each region has its own
cultural specialties that usually attract the attention of people outside the area and can be used
as a world of tourism, one of which is the Aceh region. Aceh is an area that saves richness in
historical and cultural values in the archipelago which is one of the cultural symbols of
Southeast Asia. The manifestation of cultural works is in the form of cultural heritage too gives
a picture of extraordinary wealth. Moment there are 123,357 ancient relics recorded in
Indonesia in the form of sites and moving objects, around 0.80% or 981 the ancient remains
have been designated as a reserve culture [2]. However, in the process of developing art, it is
important to maintain the essence and authenticity of the artwork. The development of
contemporary art in Aceh can be a platform to express a unique cultural identity, while
responding to the dynamics of the times. However, this process must be carried out with due
regard to the traditional values and local wisdom that are an important part of Aceh's cultural
heritage. Thus, contemporary art can be a means to maintain and care for existing cultural
wealth, not to replace it. Technological developments can also be utilized as a tool to support
the process of art creation. The availability of digital devices and platforms can facilitate access
for artists to express their ideas and creativity. However, the use of this technology.must be in
line with existing cultural and artistic values, and not sacrifice the essence and authenticity of
the artwork. With a balanced approach between the development of contemporary, art, the
preservation of cultural values, and the utilization of technology, Aceh can continue)to be a &
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« dynamically evolving center of artistic and cultural diversity, while maintaining its rich cultural
* roofs and local identity.

One way to make it easier to visit customs and culture is to provide cultural facilities
such as the Aceh Customary Cultural Arts Center. The Aceh Customary Cultural Arts Center
is a place to make it easier for tourists to see and carry out various activities with various
functions in it such as education, buying and selling, performances, and making typical cultural
crafts for the community. This container can be a means that can attract people to know,
understand and appreciate the traditional cultural arts of Aceh. And also recognize the history
and art of dance, music, and so on.

Based on the above, the cultural facilities or the Aceh Customary Cultural Arts Center,
Banda Aceh City can be a good and appropriate location so that the attractiveness of local
people and tourists to visit will be high with an easy location to reach.

1.1 Problem Statement

Based on the background, the problem formulation that can be the answer to the existing
problems is as follows: How can we make it easier for travelers to experience all of Aceh's
customs and culture,How can we make it easier for travelers to experience all of Aceh's
customs and culture.

1.2 Objectives of the Study

The design objectives of the Aceh art culture center are as follows: Designing a cultural
center for Acehnese art in the city of Banda Aceh, Designing a cultural center for Acehnese art
with a contemporary architectural approach that has some touches of cultural ornamentation
and provides various functions and activities in it.

2. Method

This research uses a qualitative research approach where qualitative research is a
scientific method. And in the discussion of the Design of the Aceh Customary Cultural Arts
Center using 3 methods, namely: (1) Observation Study, Datas collection through observation
of objects related to the Aceh Customary Cultural Arts Center, and the application of
Contemporary Architecture; (2) Literature Study, Collect and research data related to the
Cultural Center and contemporary architecture as well as to understand the standards of
existing buildings; (3) Comparative Study, Comparative study is a study that compares existing
buildings to find out the mistakes and advantages of these buildings which will be a reference
in the design of the building.

3. Result and Discussion
3.1 Aceh

Aceh is a province in Indonesia which is located at the northern tip of Sumatra Island
with the capital city in Banda Aceh [3]. Aceh is a special region and is given special
autonomous authority which is regulated separately for historical reasons [4]. When compared
to other provinces, Aceh is a very conservative region (upholds religious values) [5]. Aceh has
12 indigenous tribes. The largest is the Acehnese tribe which is spread almost evenly
throughout the Aceh region, especially inhabiting coastal areas from Langsa on the north east
coast to Trumon on the south west coast. The second largest tribe is the Gayo tribe who inhabit
the Gayo Highlands area. Other ethnic groups are the Alas tribe who inhabit Southeast Aceh
Regency, the Tamiang Malays in Aceh Tamiang, the Aneuk Jamee tribe in the western and
southern regions, the Kluet tribe in South Aceh, and the Singkil tribe in Subulussalam City and
Singkil Regency [3]. Various branches of art and culture can be explored so that'it develop$
into a distinctive identity. Aceh experienced a Tsunami disaster in 2004 which caused seme *
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"« areas in Aceh were razed to the ground, and one of the most impacted namely the city of Banda
¢ © Acgh. After the tsunami event, the city of Banda Aceh experienced the development is so rapid
and known worldwide, so it is interesting people to visit, both for the purpose of seeing the
development of the city Banda Aceh after tsunami reconstruction, tourism destination and
destination study [6].
3.2 Acehnese Culture

Aceh is an area that is very rich in arts and culture, as is common in other parts of
Indonesia [7]. Aceh has various crafts, distinctive cultural arts such as dances, and other
cultures such as: (1) Crafts, such as typical Acehnese bags, typical Acehnese peci, typical Gayo
peci, Acehnese kasap, meukutob kupiah, Gayo kerawang; (2) Traditional traditions, such as
Meuseuke Eungkot (a tradition in the West Aceh region) and Peusijuek (plain flour in the
Malay tradition; (3) Regional dances consisting of 9 existing ethnicities, some of which are
famous at the national and even world level. which originate from Aceh, such as the Rateb
Meuseukat Dance and the Saman Dance [8]. Some of the famous dances from the Acehnese
ethnic group are Seudati, Ratoh Duek, Rateb Meuseukat, Likok Pulo Dance, Pho, Ranup lam
Puan, Rapa'i Geleng, Tarek Pukat, Laweuét and Rabbani Wahed dance; (4) Traditional house,
called Rumoh Aceh. This house is a stilt house with 3 main parts and 1 additional part, namely
seuramoé keué (front porch), seuramoé teungoh (middle porch). and seuramoé likot (back
porch). Meanwhile, 1 additional part is rumoh dapu (kitchen house) [9][3].
3.3 Cultural Center

A cultural center or cultural centreis an organization, building or complex that
promotes culture and arts. Cultural centers  can be neighborhood community
arts organizations, private facilities, government-sponsored, or activist-run [3]. The cultural
center aims to accommaodate visitors to understand local culture by appreciating art, enjoying
performances, learning about history and traditions, while allowing visitors to interact, relax,
and be entertained by the cultural atmosphere [10]. Apart from its role in accommodating
visitors to understand local culture, the Cultural Center also plays a role in accommodating the
arts community and culture for activities and work. Thus, the Cultural Center can be concluded
as a social meeting space. This is due to the merger between public functions and cultural
institutions [11]. Cultural Center secara umum dibentuk oleh empat dimensi utama yaitu seni
budaya, edukasi, rekreasi dan sosial (Figure 1) [12].

Art & Culture

Leisure Social

Education

Figure 1 Cultural Center Forming Main Dimensions

In the Instruction of the Minister of Home Affairs (Inmendagri) No. 5A/1993 dated 27
February 1993 concerning the formation of arts councils in all provinces throughout Indonesia,
it is stated that each provincial government that has established an arts council must build arts
buildings using the APBD, the implementation of which must be adapted to the cond|UOns and
situation of each region [13]. L

The Aceh Customary Cultural Arts Center has educational and recreational functlons >
namely: (1) Education, The Aceh cultural arts center can be an educational facility and & ’SQ}J{’ .
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.« of knowledge for people who are interested in Aceh cultural arts, such as a library; (2)
¢ Regreative,.The Aceh Cultural Arts Center is an information and exhibition center for Aceh's
traditi\on%al cultural arts and provides services that serve as an educational tool in the form of
cultural io(urism with the aim of increasing local tourism potential.
3.4 Contemporary Architecture

Contemporary architecture is a style of architecture that reflects the current age or time
period. The term "contemporary" refers to something related to an ongoing age or time period
[14]. Therefore, contemporary architecture encompasses a wide range of styles and approaches
emerging at this time, which can be quite different from one another. Some common features
of contemporary architecture include: (1) Innovative and Experimental: Contemporary
architecture often explores new ideas, materials and technologies. Architects tend to seek
innovation and experimentation in building design; (2) Flexibility and Functionality:
Contemporary architectural designs often focus on spatial flexibility and building functionality.
Buildings can be designed to adapt to various needs and functions; (3) Modern Materials:
Contemporary architecture uses modern materials and the latest construction technologies.
Materials such as steel, glass and concrete are often used to achieve a clean and futuristic look;
(4) Ecological Design: Environmental awareness is often reflected in contemporary
architecture, with an emphasis on eco-friendly design and sustainable resource utilization; (5)
Exploration of Form and Geometry: Contemporary architectural designs often explore
unconventional shapes and geometries. Buildings may have sharp lines, unusual angles and
unique shapes; (6) Use of Digital Technology: Contemporary architects often use digital
technologies in the design and construction process. This may include the use of 3D modeling
software, simulation, and model-making technologies; (7) Environmental Integration:
Contemporary architectural designs may try to integrate the building with the surrounding
environment, taking into account aspects such as landscape, climate, and sustainability [15].

Contemporary architecture can be found in a variety of building types, including
residential homes, office buildings, art centers, and structures in general. The style continues
to evolve over time, reflecting changes in culture, technology and worldview.

3.5 Location

The location is on St. Teuku Umar, Sukaramai, Baiturrahman, Banda Aceh, Nanggroe
Aceh Darussalam 23243. Site Condition with 1.9 ha site area, flat contours, and K-2 commerce
dan scale service BWP site zoning. Limits of this site are 3 housing and 1 warehousing.
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Figure 4 Zoning Map Description

3.7 Context and Connectivity

The planning location is in a high density area. This location is also in the middle of the
city, there are several buildings such as the Mayor's Office, PLTD Apung Museum, Tsunami
Museum, Aceh Museum, and Aceh Cultural Park, as well as the Banda Aceh Baiturrahman
Grand Mosque, with these buildings in this area, the planning of this project will be a building
with additional and complementary facilities to existing buildings.
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Figure 5 Site Location and Connection Surrounding Area
3.8 Activities and Space Needs
Tabel 1 Activities and Space Needs

Room Program

(based on function) Sub Room User Activity Type
Visitors, . .. .
Lobby officers Gathering, waiting Public
Reception Officer Information center S?m"
private
Counter Visitor, Ticket transaction Semi-
attendant private
Lounge Visitors Sitting, waiting Public
Library Reading Visitors Reading Semi-
Room private
.. Semi-
Locker Area Visitors Leave goods .
private
Collection Visitors, staff Plcklr]g up, reading, ngl-
area looking for books private
Officer's Officer Rest, eat Private
Room
Visitor, . . .
Lobby attendant Gathering, waiting Public
. . . Semi-
Reception Officer Information center .
private
Counter Visitor, Ticket transaction Semi-
attendant private
it vl L9 e S watrg
Theater Stage . g up stage, :
and viewer performing private
Practice . Performance Semi-
Viewer :
Room rehearsal private
Dressing Viewer Changing clothes ~ * Semi-
Room private
Waiting Attendant  Waiting for your turn , #Semis, ‘; S
Room and viewer to perform private ’
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Operation Attendant Operating the show Private
Room
\ Warehouse Officer Storing goods Service
o Tribune Visitor, Setting up, cl_eanlng Se_:ml-
attendant up, watching private
Restrooms Visitor, Taking a leak Serviced
attendant
Visitor, . . .
Lobby attendant Gathering, waiting Public
Dining Area Visitor Eating, drinking Public
Counter Visitor, . . .
Food Court Booth attendant Buying, serving Public
Warehouse Officer Storing goods Serviced
Restroom Visitor, Dispose of water Serviced
attendant
. Visitor, Semi-
. Cashier attendant Pay, serve private
Souvenir Shop Souvenir
Warehouse Officer Keeping stock Serviced
Mushala Prayer Room All users Worship Public
Ablution All users Ablution Public
Room
ATM Center ATM Room All users Taking, sending Public
money etc.
3.9 Overview Program
Tabel 2 Overview Program
Room Area
Educational Facilities 1,554.28 m?
Performance Facilities 2,457.55 m?
Support Facilities 1,079.5 m?
Open Space Facilities 2,320.5 m?
Management and service facilities 610.41 m?
Mechanical and Electrical Facilities 280.8 m?
Total 8,303.04 m?

3.10 Design Concept

This building has 3 connected building masses with different functions - namely the
Performance, Education and Support Areas. Judging from the mass of the building above
which has a shape like the letter "U". The center of the building is an access from the building
to a different building but seems unified, as well as in a small separate mass, also has access
across and uses a roof that blends with other buildings. The zoning change above explains the
zoning and some of the functions contained in this building starting from the main, recreational,
and supporting functions.
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Figure 6 Transformation Mass

3.11 Context

Figure 7 Building Facade

In designing a building that involves many people with various activities, the context of
connection with the location and the surrounding environment is very important in the design
of the Aceh Cultural Center as a harmony and smoothness between the building and the
surrounding environment.

There are several important factors to consider: (1) Location Context, with a variety of
activities, the building is designed in a location that supports and integrates with the
surrounding environment; (2) Design Context, the building is designed with the concept of
blending with the character of the surrounding buildings; (3) Activity Context, the activities in
this building are activities that are supported and interested in the surrounding environment
and involve many local residents.

3.12 Theme Implementation

The theme of this building is contemporary which is given a touch of Aceh vernacular,
Contemporary looks from : Building form blends with open space, building with transparent
facade, the building seems open, building has a conceptualized landscape area. And the
vernacular touch is used as the identity of the location and function of the building. Here are
some vernacular touches of Aceh: The facade uses secondary skin in the form of aceh

ornaments and the roof of the building uses aceh roof and also orname , ¢

v ®
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3.13 Elevation

Figure 12 Back Side Elevation
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« 4 Conelusion

¢ % 4 ¢ This cultural center uses a contemporary concept to keep up with the times but is given
a touch of Acehnese vernacular in accordance with the function of the building. This building
also has many activities involving local residents in general and tourists in particular and also
has a theater function building to carry out various arts events or public events.

5. Acknowledgements

This project, which is a study of Aceh Cultural Center with the Application of
Contemporary Architecture in Banda Aceh, aims to empower musical life in various aspects
of activities, including education, performances, creating works, and so on. The author would
like to thank the Department of Architecture, Faculty of Engineering, University of North
Sumatra, and all parties who have contributed to research and creation this project.

References

[1] Lestari, G. (2015). BHINNEKHA TUNGGAL IKA: KHASANAH MULTIKULTURAL
INDONESIA DI TENGAH KEHIDUPAN SARA. Jurnal Pendidikan Pancasila dan
Kewarganegaraan

[2] Zulfa, C. N., Dewi, C., Tagiuddin, Z. (2021, May). Penerapan Cultural Symbol Pada
Perancangan Aceh Creative Art and Culture Center. Jurnal Ilmiah Mahasiswa
Arsitektur dan Perencanaan, 5(2), p. 19-23

[3] id.wikipedia.org. (2024, 06 July). Aceh. Retrieved on 16 July 2024, from
https://id.wikipedia. org/wiki/Aceh#cite_note-7

[4] "Undang-Undang Nomor 11 Tahun 2006 tentang Pemerintahan Aceh". Archived from the
original on 25 December 2010. Retrieved on 16 July 2024

[5] Time Magazine. (2007, 15 February). How An Escape Artist Became Aceh's Governor.
Retrieved on 16 July 2024

[6] Raihan, P. (2022). PERANCANGAN PUSAT SENI DAN BUDAYA ACEH DI BANDA
ACEH (Pendekatan Arsitektur Neo-Vernakular). Banda Aceh: Universitas Islam
Negeri Ar-Raniry

[7] penalis.com. Mengenal Lebih Dalam Seni Budaya Aceh. Archived from the original on 11
May 2021. Retrieved on 16 July 2024

[8] Perpustakaan.id (english version). Macam Macam Kebudayaan Aceh Lengkap Beserta
Gambar dan Penjelasannya. Archived from the original on 21 October 2019. Retrieved
on 16 July 2024

[9] Hairumini, H., Setyowate, D. L., Sanjoto, T. B. (2017, 09 August). Kearifan Lokal Rumah
Tradisional Aceh sebagai Warisan Budaya untuk Mitigasi Bencana Gempa dan
Tsunami. Journal of Educational Social Studies (english version), 6(1), p. 37-44.
Archived from the original on 21 October 2019. Retrieved on 16 July 2024

[10] Afrin, S. 2018. Bangladeshi Cultural Center: for the Bangladeshi Population Living in
New York City. University of Massachusetts Amherst. Retrieved on 16 July 2024, from
https://scholarworks.umass.edu/entities/publication/4ce8ed79-38ee-41ac-89h9-
b000ddacee05

[11] Kerenhapukh, Y. (2023). PERANCANGAN CULTURAL CENTER DI KAWASAN
BUBAKAN, SEMARANG. Jawa Barat: Universitas Multimedia Nusantara

[12] Pfeifere, D. (2022). THE ISSUES OF DEFINING AND CLASSIFYING CULTURAL
CENTRES. ECONOMICS AND CULTURE, 19(2), p 29-37

[13] Herdono, T. (2008). Laporan Perancangan Studio Tugas Akhir Pusat Kesenlan nga
Tengah di Semarang. Jawa Tengah: Universitas Diponegoro

754 | Page



https://web.archive.org/web/20101225030831/http:/www.depdagri.go.id/media/documents/2006/08/01/UU_No.11_Th.2006.doc
https://id.wikipedia.org/wiki/Time_Magazine
https://web.archive.org/web/20080803235400/http:/www.time.com/time/magazine/article/0,9171,1590162,00.html
https://penalis.com/seni-budaya/mengenal-lebih-dalam-seni-budaya-aceh/
https://scholarworks.umass.edu/entities/publication/4ce8ed79-38ee-41ac-89b9-b000ddacee05
https://scholarworks.umass.edu/entities/publication/4ce8ed79-38ee-41ac-89b9-b000ddacee05

N\ . .
(2024), 2 (12): 745-755 S clen t 1CAd 3021-8209

\ Jurnal IImiah Sain dan Teknologi

<

'« [14] Humam, E. (2022). Arsitektur Kontemporer dan Contohnya Pada Bangunan Ternama di

L Y “‘ <Dunia. Retrieved on 16 July 2024, from https://www.gramedia.com/best-

¢ o ¢ séller/arsitektur-kontemporer/

[15] archtgium.com. (2023, 05 June) Ciri Khas Arsitektur Kontemporer untuk Hunian Impian
“ Anda. Retrieved on 16 July 2024, from https://archtrium.com/2023/06/05/hello-world/

755 | Page



https://www.gramedia.com/best-seller/arsitektur-kontemporer/
https://www.gramedia.com/best-seller/arsitektur-kontemporer/
https://archtrium.com/2023/06/05/hello-world/

